(the 8866th concert of the New York Philharmonic, p. 2) 


nonprescriptive follow the green light and what was formerly yes 
nonprescriptive information in the musical score is now pre- 
scriptive it is true external indicators of direction are necessary 
when tonal poles are no more pause and listen to Opus 55 of Sergei 
Prokofieff Concerto No. 5 for Piano and Orchestra (world premiére 





in Berlin October 31, 1932 Wilhelm Furtwängler the conductor Sergei 
Prokofieff the soloist) and know that the stimuli incarnated in an 
aesthetic form are always the same the prescriptive information in 
the musical score of Prokofieff's Concerto No. 5 for Piano and 
Orchestra is always the same know that the spectator does not respond 
to exactly the same stimuli each time that ne contemplates the same 
work of art know that even if the spectator were to respond to the 
same stimuli each time that he contemplated a work of art a par- 
ticular work of art his response would always be different know that 
no spectator ever responds to all of the stimuli incarnated in the 


chestra a twentieth-century concerto Vladimir Ashkenazy et le monde 
and to what percentage of the stimuli incarnated in the conceptual 
form of this musical score have I responded certainly this is not 
the first time I have heard a performance of this musical score but 
yes this is the first time that I have responded aesthetically to 
at least fifty percent certainly more of the stimuli incarnated in 
this musical score and certainly the stimuli incarnated in II. 


Moderato ben accentuato IV. Larghetto are those to which my response 


has been the strongest which does not mean that I have not responded 
to I. Allegro con brio III. Toccata: Allegro con fuoco V. Vivo but 
it does mean that my response to those stimuli incarnated in the 
second and fourth movements was stronger than my response to those 
stimuli incarnated in the first third and fifth movements my response 
to this performance of Prokofieff's Concerto No. 5 for Piano and 
Orchestra that is and the next time that I hear a performance of 
that musical score to what percentage of the stimuli incarnated 
therein will I respond to which of those stimuli will I respond cer- 
tainly it is impossible to know certainly the prescriptive infor- 
mation incarnated in that score is always the same certainly the 
spectator is always different he is the rajah from India the Sultan 
from Zanzibar mirabile dictu he is resurrected the rajah from India. 


(Avery Fisher Hall: 3-18-76) 





